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The Miniature Painting and Painters of
Persia, India and Turkey; from the 8th to the

18th century; F. R. Martin, 1912, London

The Mughal Islamic painting was a court art. It was
based on Persian painting that developed by merging
with Indian painting, and it was also influenced by
European painting in the 17th century. The image on
display is the portrait of Shah Jahan (1592-1666), the 5th
Mughal emperor who is well known for building the Taj
Mabhal, a masterpiece of Indian-Islamic culture. A divine
aura is drawn on Shah Jahan’s head; above his head,
angels are holding a crown and accessories that symbolize
his royal authority.



[::] Museum note

9r~9vn—>6§§ 1ﬂz¥ COEFEETTVEALOE R THES]
Tu¢ Chto e RS ﬁﬁ%l#\ﬁmf:b(:%(:%ﬂ"{ WA N7
LHVFEE LB E T BB(2ITI)LTHES ]

Hi3?
[ ] % (z13?
FEL
Rausy!
Ece:xB!

BB TRz FEEYH:D
LK TVasR?Bod ¢ any?
(evb:4vrFott Fi E (0o
Tw)!)

*% 75T E
B!

S5T4 % ELN,
nE—= 1774
PRCEEL %
TxIFERN
1%}‘)?\7 \‘319

*2n8 Fire
RIEADNET

=17 42 1 "*
aLHLHE
F5REFT.
FEHo

2B (wax
SEDRCEE - 3£
o=y
AP IRANL N
9,

*x>n g Fovid
TEHERTREY
1$7

1 Fott R
AECLTIHS

WG =Te=n

g, .

K9 =Tz
¥ #anta(z
Z1onrc &
57

R NV

8@ FaFLO
Bxw 6z29-
== \nor i
Ntz



	スライド 1
	da345c04-25b4-475e-9f23-d6522aecae4e.pdf
	Sheet1


