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Satirical Picture of the FEarthquake, 1855

Immediately after the Ansei Great Earthquake of Edo, this ukiyoe print
called “Namazuré’ or “Picture of Catfish” was in cireulation for about two
months without authorization. The ukiyoe used catfish as the subject
matter because they were mythologically connected to the cause of
earthquakes. This print is representative of Namazure pictures which were
published in varieties. These images were sought after not only as an
amulet for earthquake prevention, but also to offer laughter and healing for
those hurt by the earthquake. There are a picture that shows catfish all over
Japan apologizing to the god of earthquake suppression, a picture that
shows townspeople punishing catfish, and a picture that is sarcastic of
oocupations which gain economic benefits from the disaster.
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